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DEFINING GRAFFITI 
	 According to the Merriam Webster Dictionary graffiti is defined as 
an “usually unauthorized writing or drawing on a public surface”.

	 After our long deliberation on the subject, we propose a modi-
fication of this definition that emphasizes how graffiti is not solely placed 
without authorization in public spaces. As evidenced by our two case stu-
dies, graffiti can arise through means such as social projects in the first case 
study “How Graffiti Enriches the Landscape of Monuments” focused on 
graffiti murals in the Thuringian town of Schmalkalden and commissions, as 
in the second case “How Graffiti Expands the Topics Monuments Address”, 
which looks at a school-based project in Würzburg. Furthermore, it is essen-
tial to highlight the artistic aspect of graffiti, which, beyond mere primitive 
markings, demands artistic precision and showcases the considerable ta-
lent of its creators.

DEFINING MONUMENTS 
	 According to the Merriam Webster Dictionary a monument is de-
fined as “a memorial stone or a building erected in remembrance of a 
person or event” and “a lasting evidence, reminder, or example of someone 
or something notable or great”. 
	 We agree with this definition, but wish to particularly emphasize 
the second part that highlights how monuments do not solely refer to stone 
sculptures but encompass various phenomena. 

EDUCATION AND COMMUNITY COOPERATION

	 From July 21st to July 23rd of 2017, students from five high school 
schools and five professional graffiti artists worked on an art piece that 
covers a 300 square meter wall (compare Fig. 1). It is located near the 
train station Würzburg Süd (South), on a part of the wall belonging to 
Mittlerer Ring, a larger street cutting through the city of Würzburg. The 
graffiti is on the other side of the pathway of the David-Schuster-Realschu-
le, one of the schools participating in the project. 

1 – Collage of details of the graffiti
This self-made collage displays four detail pictures of the graffiti in Würzburg. The 
tow above, show a rainbow, a Morgan Freeman quote and a magnifying glass re-
vealing the words “Love is Love”, and a globe and the symbols of five religions. The 
bottom pictures show sign reading “STOP RASSISMUS” (“stop racism”) and boats 
on water filled with a lot of people.
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	 The students of David-Schuster-Realschule, Friedrich-Koenig-
Gymnasium, Matthias Grünewald Gymnasium, Franz Oberthür Schule 
(specifically their design class), and Gymnasium Veitshöchheim created 
the graffiti artwork within the project Schule ohne Rassismus – Schule mit 
Courage (School without Racism – School with Courage, abbreviated 
SOR-SMC). This is a European Union initiative that aims to get students 
actively involved in building school communities that oppose and prevent 
“any kind of discrimination, bullying and violence” (“Ein farbenfrohes und 
fantasievolles Statement gegen Rassismus”).
	 The project was supported by the city of Würzburg and the orga-
nizations Demokratie Leben (Live Democracy!), Bayerischer Jugendring 
(Bavarian Youth Council), Stadtjugendring Würzburg (City Youth Council 
Würzburg), Stadtteil-Checker (Neighbourhood Checker), Aktion Mensch 
(Action Human, a German charity focused on initiatives for people with 
disabilities, children, and adolescents) and Jugendbildungsstätte Unter-
franken (Youth Education Centre Lower Franconia). All of these groups are 
thanked and named on the right side of the graffiti mural(compare Fig. 2). 
Five professional street art and graffiti artists helped the students with the 
execution of their design ideas. Manou Tigapigs, POLAR, Philipp Katzen-
berger, creature&graphic, and Christoph Ulherr were involved in painting 
and spraying the mural.

ONE MURAL – FIVE DESIGN SEGMENTS

	 The most important messages emphasized in the artwork are di-
versity and tolerance, depicted in five major designs that have been orga-
nically connected to create an overall picture. The first section, starting on 
the left, shows a brick wall with the quote “… all in all we’re all just Bricks 
in the Wall” and a prism in which light is refracted into the colours of the 
rainbow (compare Figs. 3 and 4). The reference to Pink Floyd’s song “An-
other Brick in the Wall” (1979) compares the members of society to bricks 
that can, on the one hand, build a wall to separate people or, on the other 
hand, enable them to tear down this wall and bring people together.

2 – Project title, participants and 
special thanks to supporters
The right end of the graffiti shows its 
title, the name of the participating 
schools and thanks the supporters of 
the project.

3 – Brick wall with Pink 
Floyd quote and prism
The first section of the graf-
fiti shows a quote of Pink 
Floyd’s “Another Brick in the 
Wall” (1979)  on a brick 
wall. Next to it is a prism that 
is refracting light.

4 – Light refracted by 
prism. Rainbow tearing 
down the wall and con-
necting two motifs.
The prism refracts light and 
produces a rainbow which 
tears down the prick wall 
and connects the first with 
the second motif.
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	 Connection is represented in the rainbow piercing the collapsing 
bricks and leading to the second area, where it proceeds to wind along 
the colourful word “imagine” (compare Figs. 4 and 5). Two more images 
are painted next to the writing on the wall in this second section of the mu-
ral. Visitors can read the German translation of a quote by the US-Ame-
rican actor Morgan Freeman on a piece of paper: “Ich hasse das Wort 
Homophobie. Es ist nämlich keine Phobie. Man hat keine Angst. Man 
ist ein A****loch”, which translates back to English as “I hate the word 
homophobia. It’s not a phobia. You are not scared. You are an a**hole”. 
Next to the paper, a magnifying glass consisting of a mixture of the gen-
der symbols reveals the words “Love is Love” (compare Fig. 6).

6 – Quote by Morgan Freeman 
and magnifying glass “Love is 
Love”
The second section also contains a 
quote of Morgan Freeman on a pea-
ce of paper: “Ich hasse das Wort Ho-
mophobie. Es ist nämlich keine Pho-
bie. Man hat keine Angst. Man ist ein 
A****loch.” (“I hate the word homo-
phobia. It’s not a phobia. You are not 
scared. You are an a**hole.”). Next 
to it there is a magnifying glass made 
out of the gender symbols revealing 
the words “LOVE is LOVE”.

5 – Rainbow winding 
along the word “imagi-
ne”
The second motif of the graf-
fiti shows the rainbow wind-
ing along the colourful word 
“imagine”.

	 A third design element of the mural starts with the depiction of 
planet Earth circled by the symbols of the religions Hinduism, Christianity, 
Judaism, Islam, and Buddhism, followed by a flyer reading “STOP RAS-
SISMUS” (“STOP RACISM”) in all-capital letters (compare Fig. 7). The 
last element is the illustration of a fictional machine called “THE fantastic 
MUSMASCHINE”, which is advertised by a jar reading “we love di-
versity”. This machine converts the inserted racism into colourful and di-
verse purees when the button “love” is pressed. The artists play with the 
German syllable “Mus”, which can be a suffix (“-ism”) but also translates 
to the word “puree”. So, the machine produces, for example, jars full of 
“APFELMUS” (“APPLE PUREE” or “APPLESAUCE”) and “PLURALISMUS” 
(“PLURALISM”). There are jars with newly invented names as well, such as 
“FUNMUS” and “PEACEMUS” (compare Figs. 7 and 8).

7 – Globe with religious symbols and 
“STOP RASSISMUS” (“stop racism”) sign
The third section starts with a globe circled by the symbols of 
Hinduism, Christianity, Judaism, Islam, and Buddhism. Next to 
it there is a sign reading “STOP RASSISMUS” (“stop racism”).



Würzburg+Flagler | Summer Term 2023 | WueGlobal Conversation Seminar | Monuments & Memory

J. Forst | How Graffiti Enriches the Landscape of Monuments | Case Study | p. 5

8 – „THE fantastic MUSMASCHINE“
The picture belonging to section three of 
the monument shows a fictional machine 
“THE fantastic MUSMASCHINE” which 
converts racism to different kinds of puree.

9 – Boats filled of colourful 
characters
The fourth section of the graffiti depicts 
boats on the sea. In these boats there are a 
lot of sad looking people.

10 – Refugees arriving to
 “HAPPYLAND”.
The sad-looking people from the previous 
part, presumably refugees, arrive to “HAP-
PYLAND”. Other colourful and happy loo-
king people welcome them there.

11 – Kissing alien couple with different charac-
ters on the left side
The main motif of the last section is a kissing alien 
couple. On the left side it is accompanied by some 
different looking characters.

	 The exhaust pipe of the “THE fantastic MUSMASCHINE” releases 
a little three-eyed Donald Trump figurine into the ocean in the fourth area 
of the mural. On this blue sea, there are boats full of colourful, but sad 
looking people (compare Fig. 9). They appear to be refugees heading 
towards “HAPPYLAND” where they are welcomed to a pluralistic para-
dise (compare Fig. 10).

	 By revisiting the 
rainbow symbol, the fifth 
area rounds off the graffiti 
composition. This section 
is dominated by a kissing 
alien couple, of which one 
partner is coloured turquoi-
se and the other pink. On 
the left side, they are ac-
companied by a number 
of diverse creatures and 
characters (compare Fig. 
11). In contrast, on the right, 
grey and, therefore, anony-
mous, “blobs” represent angry and ignorant members of society judging 
others by their appearance or sexuality. The last character of the mural is 
a caricature of Donald Trump furiously asking, “… What have you done to 
my wall?!” (compare Fig. 12).  This is the second appearance of the US 
president in the mural, which suggests his importance internationally and 
the implications of his presidency for discussions of racism and inclusion 
in 2017: the year in which the artwork was created.  In this section of the 
mural, the reference is to Trump’s intention to build a wall on the US border 
with Mexico. Here, however, the connection is made to literal and figura-
tive walls that can divide people in other locations. 
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	 The mural is, of course, painted on a literal wall. However, instead 
of separating people, the Würzburg wall is meant to connect people. 
The mural shows a range of motifs connected to topics of diversity and 
tolerance. Within this field, the artists put their main focus on the multiplicity 
of sexual orientation, religion, race/nationality, and culture. Those topics 
are not shown frequently in traditional monuments. On the one hand, this 
could be due to the fact that the discussion about these values has beco-
me more prominent in recent years. On the other hand, values are intan-
gible and thus difficult to implement in conventional monuments such as 
statues.

12 – Trump caricature asking: “… What have you done to my wall?!”
The last character in section five and of the graffiti in general is a Trump caricature. Over 
its head it reads “… What have you done to my wall?!”.

	 According to the Oxford Advanced Learner’s Dictionary, a monu-
ment is “a statue, building, or other structure erected to commemorate a 
notable person or event.” The graffiti mural was created by the project 
participants because they considered the values of diversity and toleran-
ce worth remembering. However, the artwork does not commemorate a 
specific event or person, but it can be seen in line with a definition offered 
by the Cambridge Learner’s Dictionary:  a “place that is an important part 
of a country’s history”. In this case, graffiti stands for recent history in which 
the youth stood up for tolerance, acceptance, and openness between 
different groups in society. Therefore, the artists tried to find motifs that 
transfer a “clear message” and that would appeal to “both pupils and 
older people”, as they explained in an interview with local Würzburg 
journalists (“Sprayen gegen Rassismus”).
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	 Finally, to answer the questions guiding this project: Graffiti and 
murals are very good at capturing everyday emotions and memories of 
impactful experiences and historical events, as has been elaborated in this 
essay’s case studies. For this reason, they are a perfectly fitting medium for 
the purpose of commemoration, as they can show topics worth remembe-
ring that classical monuments like statues and buildings fail to depict. 
	 In a nutshell, this debate was not about which type makes a better 
monument, but about what makes graffiti a monument and what steps 
need to be taken to better harness this potential in the future. Recognizing 
graffiti as monuments could also provide better protection for them, saving 
them from being overpainted and forgotten. As it is difficult to apply the 
already existing definitions found in Merriam-Webster and other dictio-
naries to this extension of the concept of a monument, our working group 
tried to develop a new definition.

GRAFFITI – A NEW INTERPRETATION OF 
MONUMENTS!

OUR PROPOSAL:  
A NEW DEFINITION OF MONUMENTS	

	 Any form of media that represents the self-expression and identity 
of a group of people, to be remembered by future generations. Its purpose 
is to address the stories of people, groups, or locations that played a role 
in the evolution of the human experience and the development and struggle 
towards the implementation of diversity, equity, and inclusion.

Anne Denzlein, Julia Forst, Sina Paul, and Stephen Warnes

	 However, including graffiti among the classical types of monu-
ments raises another question. When is it art, and at what point is it consi-
dered a monument? There is no universal answer to this question. Various 
aspects must be taken into account when trying to offer an answer. Who 
is the artist/are the artists? Do they speak for an entire group of people 
or society? What is the topic and what is the motif? Is it put up for future 
generations to remember? There are probably more questions someone 
might ask to find out if it is a monument, and yet there will probably be no 
clear answer because these questions can usually only be answered sub-
jectively. For each graffiti example, you will have to ask these questions 
again to figure out whether it is a monument or not. 
	 To support the role of graffiti as monuments, added information 
plaques could educate interested passersby. The graffiti mural in Würz-
burg does not need to do this because it displays its purpose directly in 
the artwork.
	 Now, it requires our attention to willingly perceive all the graffiti 
as we walk through our cities and to always keep in mind, alongside their 
artistic value, their significant role in commemoration. Graffiti is not merely 
the decorative wall art of a generation, but together with traditional mo-
numents, works of graffiti complete the landscape of remembrance and 
therefore the landscape of monuments.
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